The publication of Curated Decay: Heritage Beyond Saving raises significant issues for both the practice of cultural heritage management and the pursuit of a critical heritage studies. In these reviews, DeSilvey's work is engaged with on a methodological and theoretical basis to consider new ways in which we assess the role of decay and decomposition as an integral part of conservation and preservation. Central to DeSilvey's argument is how we live with and through entropy which presents an entirely new relationship with our notions of heritage. Ruins and the fragility of the material remains of the past provided the initial impetus for the creation of institutional and legislative forms during the nineteenth and twentieth century that desired to arrest the loss of antiquities. The crumbling remnants of former eras has dominated the romantic imagination and shaped the societal relationships to the historic environment. Therefore, by moving towards a recognition of 'curated decay' , we have an opportunity to reimagine disciplinary perspectives and to consider a far wider network of actors and agents, both human and non-human, within these events. This is the alternative ecology that DeSilvey presents, an approach to heritage studies that examines the persistence of decay as a product of natural and cultural circumstances. As Crouch and McCarthy make clear, this is an assessment that challenges our practice, performance, definition and recognition of 'heritage' . DeSilvey is a cultural geographer with a keen concern for the ways in which we understand artefacts and ecofacts, that over spacetimes can become increasingly mutually engaged. It is a sensitivity to their commingling and the openness, uncertainty of what occurs that makes her essays on the multi-faceted character (not 'nature' , that would confuse) of curation and decay fascinating, along with an acute interrogation of the phenomenon of knowing and letting knowledge grow through insightful and sensitive taking care of heritage, that can take numerous different forms. Her writing has a strong ethical concern. Despite its apparent brevity, the insights, questions and concern expressed here are profound.
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In ways this collection reminds me of Patrick Wright's 1985 book On Living in an Old Country, with its journeys across different heritage sites and events in ways that draw together ideas, practicalities and challenges for heritage, but in other ways less so. Patrick's was more in pursuit of a change of approach of a political kind, where he identified, with good reason, the revival of Old England through selective British Heritage a little after the middle of the twentieth century.
DeSilvey presents a different more nuanced approach that is no less convincing. There are seven chapters or essays that each continue a thread of enquiry, each leaning in a different emphasis. These are not simple 'case studies' , but enquiries, critical and reflective cogitations that draw attention through the
